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1. ITosicHuTe/TbHAs 3alUCKa

1.1. Lens v 3aaun JUCLIUTIIIUHBI

HaTtb cTygeHTaM TipeficTaBieHne 006

1. Ienn Kypca:

OCHOBHBIX OCOOEHHOCTSIX CTH/IMCTUUYECKOU

CHCTEeMbI aHTJIMHCKOTO A3bIKd; TMIOAKPEIWTL 3HaHUA W YMEHHA CTYyAEeHTOB, II0JIyUYe€HHbIE B

rporjecce
ocobeHHOCTe

MPpakKTUUeCKHUX 3aHATHH 10 aHFHHﬁCKOMy A3BIKY, yr]’IY6J'IEHHBIM INOHMMdHHEM
CTUWIMCTUYECKOI0 paCC/IOeHHs AHTJIMMCKOTO sI3bIKA U

CTU/INCTUYECKUX

XdPaKTEPUCTHK AHTJIMMCKOTO CJIOBAa M CBSI3aHHBIX C HUMU pr,[[HOCTEfI, BO3HUKaKOIHUX B

rporiecce nepeBo/a.
3ajauu Kypca:

B 3aaun Kypca BXOIUT HAYYUTh aHAIM3UPOBATh OCOOEHHOCTH CTU/ISI TEKCTOB
Pa3/UUHBIX )KaHPOB U CTUIMCTUYECKYH0 OKPaCKy OT/Je/IbHBIX JIeKCeM, a TaKKe 1aTh CTy/leHTam
HaBBIKW BOCTIPUSITHS JIEKIWH TI0-aHT/IMACKU, O0YUHUTD UX BIIQJIEHUIO aHTJTUHCKON
JIMHTBUCTUYECKOW TePMUHOIOTHEN CTUMCTHKU U, KaK pe3ysbTaT, IOArOTOBUTh TPaMOTHBIX U
KBa/IM(ULIMPOBAaHHbBIX [1€PEBO/UMKOB.
1.2. dopmupyemble KoMnemeHyuu, COOMHeCéHHble C NIAGHUPYyeMbLMU pe3yabmamamu obyueHus

no oucyunauHe:

KomrneTeHrus
(KoZ, 1 HaMeHOBaHUe)

WNHankaTopbl KOMITeTeHLUIMA
(Kkom 1 HAaMeHOBaHMe)

Pe3ynbTaThl 00yueHUs

ITK-2 Criocoben
OCYIIeCTB/IATh MHCHMEHHBIH
MepeBoy]

2.1 OnpepiesiATh TUIT TEKCTa
Y ero ’KaHPOBYIO
TIPUHA/JIe)KHOCTh

1. 3HaTh:

- OCHOBHbI@ XapaKTepUCTHUKU
CTUTMCTUYECKON CUCTEMBI
aHTIMICKOTO SI3bIKa, B TOM UHC/Ie
OCHOBHBIE 0COOEHHOCTH KaXKI0Iro
13 CTU/IeH s3bIKa;

- OCHOBHBIE XapaKTePUCTHUKH
CTU/IeN peuu aHIJIMHCKOrO 53bIKa;
- CTWIMCTHUECKHe (QYHKIUH
rpaMMaTHKU aHTJIMCKOO $13bIKa
3. Bnagetb: criocoOHOCTBIO
oTOUpaTh 1 UCIO/Ib30BaTh B
TIPero/1aBaTe/IbCKOU JesITeTbHOCTH
Heobxo1uMy0 UH(pOPMaI[HUIO TI0
npobsieMaM, CBSI3aHHBIM C
MpeZIMETOM Kypca, C
HCTI0/Tb30BaHUEM KaK
TPaJULIMOHHBIX, TaK U
COBpEMeHHBIX 00pa30BaTe/TbHbIX
TEXHOJIOTHH; CTTIOCOOHOCTBIO
CaMOCTOSITe/IbHO U3yYaTh U
OPHEHTUPOBATLCSl B MAaCCHBE
HaY4YHO-TIOMY/IIPHON ¥ HayuHO-
WCCJIe/[0BaTe/TbCKOM,
XyZI0)KeCTBEHHOM JINTepaTyphl U
MyOJTUIIUCTUKY C YYETOM
TIOJIy4YeHHBIX 3HaHUU.

2.2 BuImosHATh
Tipe/iriepeBo/IueCcKrii aHa/Inu3

2. YMeThb:
- aHa/IM3UPOBATh CTUJIb TEKCTOB




TEeKCTa PAa3/IMYHbIX )KaHPOB,
WHVBHUAYaTbHBIN CTUITh
Pa3/IMYHbIX aBTOPOB,
CTWINCTHYECKHe XapaKTepHUCTHKH
OT/IeJIbHBIX CJIOB,
C/I0BOCOYETaHMUM, BbICKa3bIBaHUH,
CBSI3bIBATh CTHJTUCTUUYECKYIO
OKPAaCKYy CJI0oBa C ero
0CO0EHHOCTSIMU Ha
MOp(hOoIOTUUeCcKOM HIIH
(hoHeTHUeCKOM ypOBHe,
CTWIMCTUYECKYIO XapaKTepUCTHKY
BBICKA3bIBAHUN — C UX
JIEKCUUYECKUM HarloJITHeHUEM U
CHHTaKCUYeCKUMU
0COOEHHOCTSIMM.

1.3. MecTo AUCLMIUTUHBI B CTPYKType 00pa3oBaTeIbHOM MPOrpaMMbl

[ucuuruiiHa OTHOCHTCS K YacTd, (opMupyemoli ydacTHHMKaMH 00pa30BaTe/TbHBIX
OTHOLIIeHUH 6/10Ka JUCLIMIUIMH yueOHOro TiaHa.

1711 0CBOeHMSI JUCIUTITMHBI He0OXOZAMMBI 3HAHUS, YMEHUS U BjlafileHus], CHOpPMUPOBaHHbIE
B XOJe W3yueHUs CJIeAyIOLMX [UCLMIUIMH W TNPOXOXKJeHus npakTuk: Jlekcukosorus 1
WHOCTPAaHHOIO fA3bIKa, [IpakTHUUeckas CTUIMCTUKA PyCCKOTO S3bIKa.

B pe3synbTaTe OCBOeHUSl [JUCLMIUIMHBI (DODMUPYIOTCSI 3HaHHWs, YMEHUSl U BlaJleHus,
HeoOXO/MMbIe  [IT  W3yUeHWs CAeAyIOMUX JUCHUIUIMH W TIPOXOXKAEHUS  TIPAKTHK:
[IpepauriyiomHas npaktvka, ['A.

2. CTpyKTypa AUCHHUILTHHBI
OO6111ast TPYZ0EMKOCTD AUCLIUMTIMHBI cOCTaBsisieT 3 3.e., 108 akajeMuueckux yaca (oB).
Ob6wem AuCIMIUIMHBI B (JOpMe KOHTAKTHOW paboThl 00yuaromMxcs C TefaroruuecKumu

paboTHUKaMU ¥ (W/IK) JIMLIaMH, TIPUBJeKaeMbIMH K peanr3anuyd 00pa3oBaTebHOW MPOrpaMMbl
Ha UHBIX YCIOBUSIX, TIPY MIPOBe/IeHUH yueOHBIX 3aHSITHMI:

Cemectp | Tur yueOHBIX 3aHATHH KosnuectBo
4acoB
7 Jlekumu 10
7 [TpakTHyeckuye 3aHITHS 32
Bcero: 42

O6Bem gucHUIIMHLI (MOYJIs1) B (hOpMe caMOCTOSTeNbHOM paboThl 00YYAIOIINXCS
cocraBsisieT 66 akajemMrueckux yaca(oB).




3. CopeprxaHue AUCLUIIIUHbI
Paspgen 1. BBogHbIi.

Tema 1. OcHogHble noHsamusi cmuaucmuku. Cmuaucmuka u opyaue AUH2B8UCMUYECKUE
OUCYUNAUHBL.

[TpeaMeT cTUTUCTUKU. [TOHATHE CTUIS: CTWIb KaK pe3y/bTaT Bbibopa. OrnpeaeneHus CTUIS.
Crunb U g3bIkoBasi HopMa. CTUIH g3bIKa (PerucTpbl) U CTUMU peud ((yHKLMOHATbHbIE CTUMHN).
PaszButne ctumictuky B 20-21 BB. THUITBI CTUTHUCTUYECKUX UCCIIe/I0BAaHUM.
JIutepaTypoBeauecKasi ¥ JIMHIBUCTUUECKAasi CTUIUCTHKA (TMHTBOCTU/IMCTHKA);
COTIOCTaBUTe/IbHAsI CTUWIMCTUKA; CTUIMCTUUeCKasi (DOHeTHKA; CTUJIMCTAYeCKasi JIEKCUKOJIOTUsT;
CTUIUCTUYECKas rpaMMaThKa. CTUIMCTHKA OT aBTOPA U CTUIMCTHKA OT BOCIIPUHUMATOLLIEr0
(cTUIMCTHKA IeKOAUPOBaHKS).

CTWIMCTHKA U IpyTHe TMHTBUCTUYECKHe AUCLUITIMHBL. CTUINCTUKA U PUTOPUKA.
Ctunrctrka ¥ repMeHeBTUKa. CTUTMCTHKA U 1T03THKA. CTUIMCTHKA, CeMacuOJIOTUS U
OHOMAaCHOJIOTHSl.

CtunrcTrveckasi OKpacka M CTWIUCTUUeCKasi HeMTpaibHOCTb. CTUIMCTAYeCKasi QPyHKLUs
SI3bIKOBBIX euHUL]. [leHOTaTHBHOe 3HaUeHre U KOHHOTAaLYS.

OcHOBHbIe XapaKTePUCTUKU CTHIed s3blka U cTwied peud. CtumeoOpasyroias poJib
HeWTpanbHOro CTuiA. [IoHATHe OCTpaHeHUss U ero UCMOJ/Ib30BaHUe B CTWINCTHUKE. ABTOJIOTHUS.

Pa3pen 2. Breipasurte/nbHble CpefjCTBa aHIJIMUCKOTO S3bIKa

Tema 2. Tpomnsl U (pUTypbI peyu.

OKCIpecCUBHbIE CPE/ICTBA SI3blKa M SKCIIPeCCHBHBbIE TpreMbl. Tporbl U QUIyphbl peum.
TpaguimoHHas (3/UIMHKCTHYeCKasi) Knaccudukaius TponoB U GUryp peuu M Kjaaccudukaius
TporoB, pa3paboranHasi FO.M. CkpebHeBbiM. MeTadopa u MetoHumus. MeTadopuueckuii u
MEeTOHUMMUEeCKUH 110JF0Ca B IMTepaType U UCKYCCTBe.

Tema 3. CTunucTrKa rpaMMaTHKHU.

[ToHdaTHE MapKVpOBaHHBIX U HeMapKUpOBaHHbIX CTPYKTyp mo H. Xomckomy Ponb
«IPOMEXYTOUYHBIX CTPYKTYp» [Jid CTUIMCTUKU. [loHATHe TpaHcrno3uyyi. OCHOBHbBIE THUIIbI
TpaHco3ulyy. OCHOBHbIE C/lydyad TPAHCIIO3ULIMK B Ccepe MOJHO3HAUHBIX Y HEMOJHO3HAUHBIX
yacTed peuu: CTUMUCTAYECKHWe (YHKIUU apTUK/S, WMEHH CYIeCTBUTEIbHOT0O U WMEHH

rpuaraTe/JibHOTO, MeCTOUMeHWs], Iylarofa ¥ coro3a . CTWIMCTUUeCKHe BO3MOXKHOCTH
cuHTaKcuca. CTUIMCTHUUeCKasi OKpallleHHOCTh C/IoBocoueTaHusi. CTWIMCTHUYeCKHe BO3MOKHOCTH
rpaduKu.

Tema 4. IIpakTuecKuii aHa/Iu3 TEKCTOB.

[TpUHLIUIIBI IMHTBOCTUIMCTUYECKOTO aHa/iM3a TeKCTOB. BrisiB/ieHue CBsizel MeXay
coZiep)KaHueM TeKCTa U BbIpa3uTe/IbHbIMU [IPUeMaMHU, UCTI0/Ib30BAHHBIMY aBTOPOM. AHa/IU3
TeKCTOB WX ()parMeHTOB TEKCTOB aHTJIMHCKUX U aMePUKaHCKHUX aBTOPOB.

4. O0Opa3oBaTe/JbHbIE TEXHOJIOTHH

,Z[J]H rpoBeAeHud 3aHATUN TI0 AUCLHUITIMHE TIPUMEHAOTCA pPa3/IMYHbIE O6p830BaTEJIBHbIe
TeXHOJIOTHH.



B mepuos BpeMeHHOTO IPUOCTAHOB/IEHHS TOCEeIIeHHs O0yJYaroU[MUCsS TIOMeIeHUu U
tepputopun PI'TY pansi opraHusanuu ydeGHOro mipoliecca C TMpPUMeHeHHeM 3J1eKTPOHHOIO
o0y4yeHUs] ¥ [UCTAHIMOHHBIX 00pa30BaTeNbHBIX TEXHOJOTHH MOTYT OBITh HCIIO/b30BaHBI
criefiytoliie oOpasoBaresibHble TeXHOJIOTHU:

— BU/JIe0-JIeKL1U;

— OHJIANH-JIEKLIMY B Pe)KMMe peaslbHOr0 BpEMEHY;

— 37IeKTPOHHBIe yueOHUMKH, yueOHbIe OCOOHs, HayuHble U3/jaHUsI B 3JIEKTPOHHOM BHUJEe U
JIOCTYTI K UHBIM 3/IEKTPOHHBIM 00pa3oBaTe/ibHbIM pecypcam;

— CUCTeMBI [IJIf1 3/IeKTPOHHOI'O0 TeCTUPOBAHUA;

— KOHCYJIbTAL|HU C UCII0J/Ib30BaHUEM Te/IeKOMMYHUKAL[MOHHBIX CPeZCTB.

5. O1jeHKa MVIAaHUPYEMBbIX pe3y/IbTaTOB 00yUeHus!
CucremMa onjeHMBaHUA

®opMa KOHTPOJIs Makc. KommuecTBO 6asioB

B teuenue cemectpa:

YCTHBIE OTBETHI Ha 3aHATHUSIX 20 6annoB

BBITIO/THEHUE IOMAIlTHUX 3aJjaHul 20 6aioB

KOHTPOJIbHBIE PaOOTHI 20 GasioB
IIpomMeXyTOUHasl aTTeCTalys 40 6anioB
Utoro 3a cemectp 100 6anioB

[TosyueHHBII COBOKYIHBIN pe3y/ibTaT KOHBEPTUPYeTCsl B TPAAWLMOHHYIO LIKa/ly OLeHOK 1
B IlIKa/y oLleHOK EBporielickoii cucteMsl nepeHoca U HakoruieHusi kpeautos (European Credit
Transfer System; nanee — ECTS) B cooTBeTCTBUU C TabuLe:

100-6amnbHas TpaiionHas mKana [ITkana
IIKasa ECTS
95-100 A

8304 OTJINYHO B

68 — 82 XOPOIIIO 3aUTEeHO C

56 — 67 D

5055 y/I0BJ/IETBOPUTEIBHO 5

20 —-49 FX

0-19 Hey/I0B/IeTBOPUTETHHO He 3aUTeHOo F

KpnTepIm BbICTAB/IEHHUA OIl€HKH IO JUCIIUII/ITMHEe

Bbanaesl/ | OneHka no KpuTepuu onjeHKH pe3y/IbTaTOB 00y4YeHHUs 10 AUCHHILIHHE
IIxana | gUCHMIIIAHE

ECTS

100-83/ | otyinunHO/ BeicTaBnisieTcst o0yyarommemycsi, ec/ii OH r/1y00KO 1 TIPOYHO YCBOMIT

A,B 3auTeHO TeopeTUUeCKUM U MpakKTUUeCKUi MaTepuas, MOXeT
NIPOJeMOHCTPUPOBATh 3TO Ha 3aHATUAX U B XO/le TIPOMeXXYTOUHOU
aTTeCcTaLUH.

OOyuaroIMiiCs UCUEPITLIBAOILE W JIOTUUECKU CTPOMHO U3/1araet
yueOHBIM MaTepHasl, yMeeT yBsSI3bIBaTh TEOPHIO C MPAKTUKOM,
CTIPaBJISIETCS C PelieHreM 3a/1a4 IpodeCcCroHaIbHOM HalpPaBIeHHOCTH
BBICOKOT'O YPOBHSI CJIOXKHOCTH, TIPAaBUJIbHO 0O0CHOBBIBAET MPUHSITHIE




Bbannwsr/
IIIkana
ECTS

OneHka no
JUCIUIIMHE

KpuTtepuu oieHKH pe3y/IbTaToB 00ydeHHs 110 AUCHUIIIHHE

pelLeHusl.
CBo60aHO opreHTHpYeTCs B yueOHOM 1 podecCoHambHON
nuTeparype.

OrjeHKa 110 AUCIUIIMHE BBICTAB/ISIOTCS 00yUaroieMycsi C yUéTOM
pe3y/bTaTOB TeKYIllel U MPOMEXXYTOUHOW aTTeCTal1u.
KomrieTeH1MH, 3aKperiéHHbIe 3a JUCLUIIMHON, ChOPMUPOBAHbI Ha
YPOBHE — «BBICOKHUI».

82-68/

Xopo1uo/
3aUTeHO

BricTaBrsieTcsi 00y4aroieMycsi, eC/ii OH 3HaeT TeOpeTHUUeCKui U
MPaKTUUeCKU MaTepuas, rPpaMOTHO U TI0 CYIIIeCTBY U3/1araeT ero Ha
3aHSATUSIX U B XO/Ie IPOMEXXYTOUYHOM aTTecTal[iu, He OMmycKast
CYIL[eCTBEHHBIX HETOUHOCTEM.

OO6yuaroIuiicst IpaBUIbHO MPUMEHsIeT TeopeTUUeCcKHre M0JI0KeHUS TIPU
pellieHrH MPaKTUUeCKUX 3a/iau mpodeccuoHaIbHON HalpaB/ieHHOCTH
Pa3HOTO YPOBHSI CJIOKHOCTH, BilajieeT He0OXOAUMBIMU /IJisi 3TOTO
HaBbIKaMU U MpUEMamMHu.

[ocTaTouHO XOPOIIIO OPUEHTUPYEeTCs B yueOHOM 1 MpodecCcuoHanbHOM
nuTeparype.

OrieHKa 1o AUCLIMIUIMHE BBICTABJISIOTCS 00YYarOLeMYyCsi C YUETOM
pe3y/IbTaTOB TeKYIIel v TPOMeXXYTOUHOM aTTeCTaluu.

KowmreTeH11H, 3aKperyIeHHbIe 3a AUCLUTIMHOMN, cChopMUPOBaHbI Ha
YPOBHE — «XOPOIINI».

67-50/
D,E

yZIOBJIETBO-
puTesbHO/
3auTeHO

BricTaBnisieTcst 06y4JaroieMycsi, eC/Ti OH 3HaeT Ha 6a30BOM ypOBHe
TeopeTUYeCKUid U MpaKTUUeCKrii MaTepuya, JOMyCKaeT OT/e/bHble
OILIMOKY TIPY ero U3/I0)KeHUU Ha 3aHSATHSX U B X0/l TIPOMEeXKYTOUHOM
aTTeCcTalUu.

OOyuaroIuiicsi UCTILITHIBAET OTpe/ie/IEHHbIe 3aTPY/IHEeHUS B
MpUMeHeHUH TeOpeTUUeCKUX T0JI0KeHUH MPH pellieHUH MPakKTHYeCKuX
3a/1a4 NMpodecCOHaNbHOM HapaBAeHHOCTH CTaHJAaPTHOTO YPOBHS
CJIOXKHOCTH, BJla/ieeT HeOOXO0AUMBIMHU [71s1 3TOr0 6a30BBIMU HaBbIKAMU U
puémMamu.

leMOHCTpPUpYeT J0CTaTOUHBIN YPOBEeHb 3HAHUS yUeOHOM TUTepaTyphbl
T0 JUCLIUTIHE.

OtleHKa 110 AUCLIUIIMHE BBICTABISAIOTCS 00yUaromeMycst ¢ yI6ToM
pe3y/bTaTOB TeKYIllel ¥ MIPOMeXKYTOUHOM aTTeCTal[1u.

KomrneTeH11H, 3aKperyIeHHbIe 3a AUCLUIIMHOMN, C(hOpMUPOBaHbI Ha
YPOBHE — «JI0OCTaTOYHBII».

49-0/
F,FX

Hey/l0BJIeT-
BOpUTEJILHO/
He 3aUTeHO

BricTaBnisieTcst obyuaroriemycsi, ec/ii OH He 3HaeT Ha 6a30BOM ypoBHe
TEOpeTHUYeCKU 1 NpaKTUUeCKUid MaTepuall, JoMycKaeT Irpyobie olmoKy
TIPU €0 M3J/I0’KeHMY Ha 3aHATUSIX U B XOZie IPOMEeXYTOYHON
aTTeCcTaluu.

OOyuaroLHMIACs UCITBITHIBAET CepPhE3HbIe 3aTPYJHEHUs B IPUMeHeHUN
TeopeTUYeCKUX MOJI0’KeHUH NIPU pellleHNH NIPaKTUYeCKUX 3a/ayd
nipodeccroHaTbHOM HarpaB/IeHHOCTHU CTaH[apTHOT'O YPOBHS
CJIO)KHOCTH, He B/ajieeT HeoOXOAUMBIMU [Ij1s1 3TOT0 HaBbIKaMU U
[pUEéMaMU.

[eMoHcTpupyeT GparMeHTapHble 3HaHUS yueOHOM IUTepaTyphl 110
JUCLIUITINHE.

O1leHKa 110 AUCLIMIIMHE BBICTABIAIOTCS 00yyaroeMycs ¢ y46ToM




Bamnsl/ | Onenkamo | Kpurepum onjeHKH pe3y/1bTaToB 00y4eHHs MO JUCIUTIHHE
IIlkana | AUCHMII/IMHE
ECTS

pe3y/bTaTOB TeKYIllel 1 MPOMEeXKYTOUHOM aTTeCTal[|u.
KomMrieTeHLIMM Ha yPOBHE «JOCTaTOYHBIN», 3aKPEIIEHHbIE 3a
JUCITUTIIMHOM, He C(hOpMHUPOBAHbI.

5.3. OueHouHbIe cpe/icTBa (MaTepurasbl) /151 TEKYLLET0 KOHTPOJIsI yCIIeBaeMOCTH,
MIPOMEXKYTOUHOM aTTeCTal[ii 00yUaroIuxcs M0 JUCLIATIIMHE

1.11

OCoONOTOHhUThA, WN -

18.
19.
20.
21.
22.
23.
24.
25.
26.
27.
28.
29.
30.
31.
32.

KOHTpOJIbHBIe BOITIPOCbI

no oucyunjauHe
«Cmuaucmuka nepeozo UHOCMPAHHO20 A3bIKA (AH2/IULICK020)»

. Style as the result of selection

. The notion of foregrounding

. Climax. Zeugma

. Styles of language (registers) and styles of speech (functional styles)
. Synonymic replacement

. Various definitions of style

. Ellipsis

. Literary stylistics and linguistic stylistics

. Anaphora

. Comparative stylistics

. Enjambment

. Stylistic phonetics

. Asyndeton

. Stylistic lexicology

. Hyperbole

. Stylistic grammar

. Antonomasia

. Stylistics from the author and stylistics from the hearer (decoding stylistics). The

development of stylistics

Periphrasis

Stylistics and rhetoric.

Doubling (reduplication)

Stylistics and hermeneutics.

Metonymy

Stylistics and poetics.

Chiasmus

Stylistics, semasiology, and onomasiology.
Epithet

Polysyndeton

Stylistic coloring and stylistic neutrality
Stylistic function.

Catachresis

Denotation and connotation. The sources of connotations
Synecdoche
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33. Emotive connotations

34. Simile

35. Evaluative connotations

36. Pun, Oxymoron

37. Expressive connotations

38. Metaphor

39. Stylistic connotation

40.Zeugma

41. Expressive resources of the language

42. Styles of language. Bookish words. Colloquial words. Slang.
43. Functional styles. Special vocabulary.

44. Ju. M. Skrebnev's classification of stylistic devices.

49. The notion of style

50. Stylistic functions of the article

51. Stylistic functions of noun: number and case

52. Stylistic functions of pronouns

53. Stylistic functions of verbs: tense, aspect, and voice

54. Stylistic functions of adjectives: degrees of comparison
55. The notion of transposition. Types of transposition

6. YueOHO-MeTOgUecKOe M HH(OPMaHOHHOE 00ecrieueHne JUCIUITHHBI
6.1. CrMcoK MCTOYHUKOB U JINTepaTypbl
Jluteparypa

OcHogHas:

[TepeBoz - MOCT MexXAy MUpaMu [DeKTpoHHbIM pecypc] / M-Bo oOpa3oBaHUsI U HayKH
Poc. ®enepauyu, denep. roc. obijeobpa3oBaT. yupexxgeHre Bbicil. obpa3oBanusi "Poc. roc.
ryMaHWTapHbI YH-T", VIH-T juHrBUCTUKM ; [0TB. pe. E. B. Cementok]. - Pexxum poctyna :
http://elib.lib.rsuh.ru/elib/000013198. - 3arz. c skpaHa. - 127 c.

Posib mepeBo/ia B pa3BUTHH SI3bIKOB M MEXKY/IbTYPHOW KOMMYHHMKALUU [DJIeKTPOHHBIM
pecypc] : cbopHuk ctareii / Poc. roc. rymanuTtapHbii yH-T ; coct. K. T. lagumus, O. A.
Cawmoiinerko ; niog pea. K. T. T'agunus, P. Y. Po3uHol. - DnekTpoH. jJaH. - Mocksa : PITY,
2017. - 155, [1] c. - Pexxum goctyma : http://elib.lib.rsuh.ru/elib/000011247. - 3ar/. c 3KpaHa. -
bubmmorp. B KoHIle cT. - ISBN 978-5-7281-1871-8.

HarmoHanbHas 3nekTpoHHast 6ubmmoreka (HOB) www.rusneb.ru
ELibrary.ru Hayunas ssiekTpoHHast 6ubmoreka www.elibrary.ru
OnekrpoHHas bubsmoreka Grebennikon.ru www.grebennikon.ru
Cambridge University Press

ProQuest Dissertation & Theses Global

SAGE Journals

Taylor and Francis

JSTOR

IIpodeccuonanbHbie 6a3bl JaHHBIX U HH(POPMALIMOHHO-CIIPABOYHbIE CHCTEMbI

Hoctyn K mpodeccroHanbHbIM 6a3am gaHHbIX: https://liber.rsuh.ru/ru/bases
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VH(opMalMoHHbIe CIIpaBOYHbIe CUCTEMBI:
1. KoncysnbsranTt [11roc
2. T'apaHT

7. MarTepHua/ibHO-TeXHHYeCKoe ofecreueHue JUCHUTTHHBI

Onsi  obecrieyeHust AWCLUIVIMHBI ~ MCIIO/IB3YeTCS  MaTepUalbHO-TeXHHWYecKass 0asa
o0pa3oBaTe/ibHOTO  yupe)kfieHusi: yueOHble ayJUTOpWH, OCHAlLEHHbIe KOMITBIOTEPOM U
TIPOEKTOPOM /I/IsI IEMOHCTPAIK Y4eOHbIX MaTepHasIoB.

CocTaB porpaMMHOro obecrieueHus:

1. Windows

2. Microsoft Office

3. Kaspersky Endpoint Security

8. OGecnieueHue 00pa3oBaTE/ILHOrO MPOLIECCA /IJISA JIMI] C OrPAHUYEHHBIMH BO3MO)XHOCTSIMH
3/[0POBbS U1 MHBA/IN/I0B

B xope peanu3aiuu AUCLMIIIMHBI UCTIO/IB3YIOTCS C/IeAYIOLYe JOTOHUTeTbHbIe MeTO/bI
00yueHM s, TEKYIIIEr0 KOHTPOJISI YCIIeBaeMOCTH U TPOMEXKYTOUHOM aTTecTaljui 00yJaroIuxcs B
3aBUCUMOCTH OT UX WHAUBUYATbHBIX 0COOEHHOCTEMH:

® /17151 CJIETIbIX U C/1a00BUISAIIMX: JIEKIIMHA OQOPMIISIIOTCS B BU/IE 3/IEKTPOHHOT'O JJIOKYMEHTA,
JIOCTYITHOTO C TTOMOIIbI0 KOMITBIOTEpPA CO CITel[Ha/IM3UPOBAaHHBIM TIPOTPAMMHBIM 0OecTieueHreM;
MMCbMeHHbIe 3alaHUsT BBITIOJHSIOTCS HAa KOMITBIOTEpEe CO Creljdau3upOBaHHBIM MPOrPaMMHbBIM
obecrieueHreM WM MOTYT OBITH 3aMeHeHbI YCTHBIM OTBETOM; 00eCrieurBaeTCsi MHAUBUyaTbHOEe
paBHOMepHOe ocBellleHre He MeHee 300 FOKC; /il BBITIOJTHEHUS 3a/laHusl TIPU He0OX0aUMOCTH
TIPeJJOCTaB/ISIeTCS YBe/TMUMBAOIee YCTPOMCTBO; BO3MOXKHO TaK)Ke MCTIOb30BaHHe COOCTBEHHBIX
yBeJTMUMBAIOLLMX YCTPOMCTB; MUCbMEHHbIe 3aJjaHusi O0OPMJISIFOTCSI YBEeJIMUEHHBIM IIPU(TOM;
3K3aMeH W 3auéT MPOBOJATCS B YCTHOM (popMe WX BBLIMIOJHSIIOTCS B MUCbMeHHOW (opme Ha
KOMITbIOTEpE.

® sl TAYXUX W CAa0OCTBIIIANMX: JIeKIUA O(GOPMIISIOTCS B BUJE 3JEKTPOHHOTO
JIOKyMeHTa, /100 TIpeZioCTaB/isieTCsl 3BYKOYCH/IMBAlOLlasi arraparypa WHAWBUAYaTbHOTO
T0JIb30BaHNsI; MUCbMEHHbIe 3a/laHusl BBITIOJHSIIOTCS Ha KOMITbIOTEpPe B MUCbMEHHOU ¢opMe;
5K3aMeH M 3a4éT NPOBOJSTCS B MMCbMEHHOW (hopMe Ha KOMIbIOTepe; BO3MOXKHO MpPOBe/jeHre B
(hopme TecTUpOBaHUSI.

® /ISl JIUL] C HapyILIeHUsIMU OTMOPHO-/BUTATe/IbHOTO anmapara: JIeKLUd O(OPMIISIFOTCS B
BUJle  37eKTPOHHOTO  /JOKyMeHTa, /[JOCTYITHOTO C  TIOMOILIbI0  KOMIIbIOTEPA  CO
CTiela/Ii3UpOBaHHBIM TIPOrPaMMHBIM 0becriedeHreM; MUCbMeHHbIe 3aJjaHus BLITIOJTHSIOTCS Ha
KOMIBbIOTEpE CO CITeI[Ha/TM3UPOBaHHBIM TIPOTPAMMHBIM O0ecriedeHreM; 5K3aMeH U 3auéT
TIPOBOZATCS B YCTHOM (hOpMe W/ BBITIOJIHSIIOTCS B TTMChbMeHHOM (hopMe Ha KOMIbIOTEpE.

[Tpu He0O6XOIUMOCTH TIPe/lyCMaTPUBAeTCs YBeJIMUeHre BpeMeHH [jisl TIOrOTOBKU OTBeTa.

[Mporienypa  MpoBeJeHWs  TMPOMEXKYTOUHOM  aTTecTalMi i O0yvaroIuxcs
yCTaHAB/IMBaeTCS C YYETOM WX WHIUBUAYAIBHBIX TICUXO(U3UYECKMX 0COOeHHOCTeM.
[Ipome)xyTOUHasi aTTeCTalUsi MOXKeT TIPOBOJIUTHCS B HECKOJ/IBKO 3TaroB.

[Tpu mpoBefieHUH TIPOLEAYPhI OLIEHWBAHUS pe3y/bTaTOB OOy4eHUs TpeyCMaTpHUBaeTCs
WCI0/Ib30BaHHe TEeXHUYECKUX CpeACTB, HeO0OXOJUMBIX B CBA3M C WHAUBUAYATbHBIMU
0CcobeHHOCTSIMU 00yYarIUXCs. DTH CPeJCTBAa MOTYT ObITh TIPeJOCTaB/IeHbl YHUBEPCUTETOM,
WM MOT'YT UCIT0J/Ib30BaThCsl COOCTBEHHbIE TEXHUUECKHUE CPeZICTBa.

[TpoBeseHue mpoLeAypbl OLEHWBAHUS pe3y/bTaTOB O0yYeHHs [OMyCKaeTcss C
HCTI0/Ib30BaHUEM [TUCTAHI[MOHHBIX 00pa30BaTe/IbHbIX TEXHOIOTHH.
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Ob6ecnieunBaeTcst 0CTyN K MH(MOPMAIMOHHBIM U OHMO/MOrpaduuecKuM pecypcaMm B CeTH
WHTepHeT [/ Kakgoro oOydaroierocs B ¢opmaX, aflaliTUPOBAHHBIX K OrPaHUUEHUsIM MX
3[10POBbsI U BOCIIPUATHS UH(OPMAaLUU:

® /ISl C/IerbIX U CJIaOOBUASLIUX: B Me4yaTHOW (opMe yBenuueHHbIM IIpUpTOM, B opme
3/1eKTPOHHOT'0 I0KYMeHTa, B ¢opme ayzarodaiiia.

® /171 T/IyXUX ¥ c/1aboC/IbIIaluX: B TleyaTHOM (opme, B popme 3/1eKTPOHHOTO JOKYMEeHTa.

® 1711 OOydaroIuXcsi C HapyIIeHWsMH OIOPHO-/IBUTATe/NbHOTO arrapara: B Ie4aTHOMN
dbopme, B hopMe 3/1€KTPOHHOTO IOKyMeHTa, B (hopme ayauodaiisna.

YuebGHble ayIUTOPUU [Jisi BCEX BU/IOB KOHTAaKTHOW M CaMOCTOSITebHOM paboThbl, HayuHast
Oub/MoTeKa M MHBbIe TIOMeIeHUs [jisi 00yueHHs] OCHAIIleHbI CIelMaJbHBIM 000pyZOBaHUEM U
yueOHbIMU MeCTaMH C TeXHUYeCKUMHU CpeZiCTBaMU 00yUeHHsI:

® 71 CIeTbIX M C/Ia0OBUSIIMX: YCTPOUCTBOM il CKAHMUPOBAHHUSI M UTEHHUSI C KaMepoi
SARA CE; pucninieem bpaiinss PAC Mate 20; npuntepom bpaiinsg EmBraille ViewPlus;

® ISl TYXUX M C/1a0OC/IBIIIAIUAX: aBTOMAaTU3MPOBAaHHBIM PabOUMM MeCTOM ISl JTF0/IeH C
HapyllleH’eM C1yXa U c/1aboC/bIIaliX; aKyCTUUeCKUN YCUIATeb U KOJIOHKY;

® 717151 0Oy4JaroIMXCS C HApYIIeHUsIMHA OTIOPHO-/IBUTaTe/IbHOTO ariraparta: MepeBHKHBIMHU,
peryjupyeMbIMi  3proHoMuueckiMu mapramu  CH-1; KOMIbIOTEpDHOW TeXHHUKOH €O
CrelMabHBIM TTPOTPaMMHBIM 0becrieueHHeM.

9. MeToauyeckHe MaTepHa’bl
9.1. IlnaHbl cemMuHapcKux/ npakmuueckux/ 1abopamopHbIX 3aHSITAN

Tema 1. OcHOBHbIE MOHSATUS CTUIUCTUKU. CTUIMCTUKA U [PyTHe TUHTBUCTUYECKHEe
JVCLIATTAHBI.

Seminar N 1. Introductory.

1. The object of stylistic research. The history of the development of stylistics.

2. The history of the term style. Various definitions of style. Style as choice.

3. Styles of language and styles of speech (registers, or functional styles):the definition; various
classifications of speech styles.

Practical assignments:

Which functional style can you attribute each of the following text fragments? Explain your
answer by specifying stylistic reference of various linguistic units each text fragment contains.
1. The human brain has the same general structure as the brains of other mammals, but is over
five times as large as the "average brain" of a mammal with the same body size. Most of the
expansion comes from the cerebral cortex, a convoluted layer of neural tissue that covers the
surface of the forebrain. Especially expanded are the frontal lobes, which are involved in
executive functions such as self-control, planning, reasoning, and abstract thought. The portion
of the brain devoted to vision is also greatly enlarged in humans, and some regions of the human
brain, such as those devoted to language, have no clear counterparts in the brains of other
animals.

2. Brain exercises, such as those taught to thousands of schoolchildren or advertised on
television to adults as a way to prevent dementia, are a waste of time and money, a neuroscientist
has claimed.An award-winning Scottish professor says measures such as breathing through the
left nostril, drinking water to increase oxygen supply to the brain, drinking red wine to fend off
dementia or listening to classical music to boost performance are little more than myths

3. The childish words went through and through his mind, blotting out all coherent thought. And
he felt, obscurely, that the terrible accident needed to be given coherent thought. As much and as



http://en.wikipedia.org/wiki/Cerebral_cortex
http://en.wikipedia.org/wiki/Frontal_lobes
http://en.wikipedia.org/wiki/Executive_functions
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deep coherent thought as he was capable of. But it had been days since he had managed to obtain
a good, large dish of fresh-cooked vegetables. His famous brain was stupified. Perhaps this was
why, uncharacteristically, he burst out aloud with the thought that at last chased the nursery
rhyme momentarily from his mind. " No. No, no. That car could not have tipped over of itself.
Jack and Jill went up the hill, yes, and Jack fell down with Jill tumbling after also.

4. I won’t have you speak to your father like that. And as for him going up Back Clough Dale
and mithering the folk up there, and all for nothing — well, I reckon you’ve lost your brains , my
lad, to think of such a thing. And you can get your elbows off the table. I don’t know what Jinny
must think. " You don’t care a straw what I think, Jinny said inside her head. But she pressed her
lips together and kept it in. No point in riling Mrs Hollins any further.

Kakomy ¢yHKIMOHATBHOMY CTH/IIO TIPUHA/IJIEXKAT C/ie/lyollre TeKCThI?

EVHULBI KAaKUX CTU/IEN S13bIKa OHU COZlepyKaT?

Seminar 2. Branches of stylistics. Stylistics and other linguistic disciplines.

1. What is the object of study of phonostylistics? Of morphological stylistics? Of stylistics of
syntax? Of lexical stylistics?

2. Why can stylistics be divided into paradigmatic stylistics and syntagmatic stylistics?
3. What is the difference between decoding stylistics and encoding stylistics?

4. What does comparative stylistics study?

What is similar and what is different in literary and linguistic stylistics?

What is the relationship between stylistics and other linguistic disciplines:

- between stylistics and hermeneutics

- between stylistics and semasiology?

-between styistics and onomasiology?

Seminar N 3. Connotation as the object of stylistic analysis.

1. KoMIOHEeHTBI /IEKCUUeCKOr0 3HaueHUsi: IeHOTaTUBHOEe U KOHHOTATUBHOE 3HaUeHUe.
2.VcTopusi TepMrHa «KOHHOTALUSI» M pa3/inyHOe TTOHMMaHKe ero 3HaueHusl.

3.VlcTOUYHWKY KOHHOTALMH (MPHUBeUTe CBOM COOCTBEHHBIE TIPUMEPHI)
4. Turbl KOHHOTALWH:
OMoLMoHabHbIe KOHHOTAL[UU
O1jeHOUHbIe KOHHOTALIUN
JKCIpeccuBHble KOHHOTAL[UN
Ctunuctuueckre KOHHOTAI[UH
4. f13piKoBbIe TposiB/ieHUs1 KOHHOTawmi (ro FO.J]. AnpecsiHy)
Practical assignments.
Kakue KOHHOTaLMU eCTh Y C/eyIOIIUX C/I0B:
To sneak, sneaky, sneakers
I am terribly happy
I am starving.
Smart, bright, clever, intelligent
Kak pasnuyarorcsi KOHHOTaLuu coB face , visage, countenance?
OTBeTbTe Ha BOTIPOCHI U BBITIOJIHUTE 3aJjaHue U3 yuebHuKa 3HameHcKast T.A. Practice section, p.
76 (1, 2).



How are connotations used to achieve a certain (which?) effect in the following poem:

The Broom, the Shovel, the Poker and Tongs

The Broom and the Shovel, the Poker and Tongs,
They all took a drive in the Park,

and they each sang a song, Ding-a-dong, Ding-a-dong,
Before they went back in the dark.

Mr Poker he sate quite upright in the coach,

Mr Tongs made a clatter and clash,

Miss Shovel was dressed all in black (with a brooch),
Mrs Broom was in blue (with a sash).

Ding-a-dong! Ding-a-dong!

And they all sang a song!

'O Shovely so lovely!" the Poker he sang,

"You have perfectly conquered my heart!

Ding-a-dong! Ding-a-dong! If you're pleased with my song,
I will feed you with cold apple tart!

When you scrape up the coals with a delicate sound,

You enrapture my life with delight!

Your nose is so shiny! your head is so round!

And your shape is so slender and bright!

Ding-a-dong! Ding-a-dong!

Ain't you pleased with my song?'

'Alas! Mrs Broom!' sighed the Tongs in his song,

'O is it because I'm so thin,

And my legs are so long - Ding-a-dong! Ding-a-dong!
That you don't care about me a pin?

Ah! fairest of creatures, when sweeping the room,
Ah! why don't you heed my complaint!

Must you needs be so cruel, you beautiful Broom,
Because you are covered with paint!

Ding-a-dong! Ding-a-dong!

You are certainly wrong!'

Mrs Broom and Miss Shovel together they sang,
'What nonsense you're singing today!'
Said the Shovel, Tl certainly hit you a bang!"
Said the Broom, 'And I'll sweep you away!'
So the Coachman drove homeward as fast as he could,
Perceiving their anger with pain;
But they put on the kettle, and little by little,
They all became happy again.
Ding-a-dong! Ding-a-dong!
There's an end of my song!
Edward Lear 1812-1888

Tema 2. Tpomnbl U (Uryphl peur
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Seminar N 5. Expressive resources of the language. Expressive means and stylistic devices.
Foregrounding

1. What is the function of the expressive means of a language?

2. On which levels of a language system can expressive meanss be found?

3. What is the difference between expressive means and stylistic devices?

4. Why is the notion of phonological relevance crucial for understanding which features of
sounds can have an expressive function?

5. In your opinion, can morphological categories have an expressive function?

6. W hat is the difference between Russian and English with respect to the expressive function of
suffixes?

7. What are syntactic expressive means? Give examples.

Practical assignment.

Which expressive means are used in the following extracts?

“I hate the whole house,” continued Miss Sharp in a fury. “I hope I may never set eyes on it
again. I wish it were in the bottom of the Thames, I do; and if Miss Pinkerton were there, I
wouldn’t pick her out, that I wouldn’t. O how I should like to see her floating in the water
yonder, turban and all, with her train streaming after her, and her nose like the beak of a wherry.”
(William Thackeray. Vanity Fair)

Let us then step into the coach with the Russell Square party, and be off to the Gardens. There is
barely room between Jos and Miss Sharp, who are on the front seat. Mr. Osborne sitting bodkin
opposite, between Captain Dobbin and Amelia. (William Thackeray. Vanity Fair)

Fog everywhere. Fog up the river, where it flows among green aits and meadows; fog down the
river, where it rolls deified among the tiers of shipping and the waterside pollutions of a great
(and dirty) city. Fog on the Essex marshes, fog on the Kentish heights. Fog creeping into the
cabooses of collier-brigs; fog lying out on the yards and hovering in the rigging of great ships;
fog drooping on the gunwales of barges and small boats. Fog in the eyes and throats of ancient
Greenwich pensioners, wheezing by the firesides of their wards; fog in the stem and bowl of the
afternoon pipe of the wrathful skipper, down in his close cabin; fog cruelly pinching the toes and
fingers of his shivering little 'prentice boy on deck. Chance people on the bridges peeping over
the parapets into a nether sky of fog, with fog all round them, as if they were up in a balloon and
hanging in the misty clouds. (Ch. Dickens. Bleak House).

This mystery served to keep Amelia’s gentle bosom in a perpetual flutter of excitement. If she
did not speak with Rebecca on the tender subject, she compensated herself with long and
intimate conversations with Mrs. Blenkinsop, the housekeeper, who dropped some hints to the
lady’s-maid, who may have cursorily mentioned the matter to the cook, who carried the news, I
have no doubt, to all the tradesmen, so that Mr. Jos’s marriage was now talked of by a very
considerable number of persons in the Russell Square world. (William Thackeray. Vanity Fair)
It was, of course, Mrs. Sedley’s opinion that her son would demean himself by a marriage with
an artist’s daughter. “But, lor’, Ma’am,” ejaculated Mrs. Blenkinsop, “we was only grocers when
we married Mr. S.” (William Thackeray. Vanity Fair)

Winnie the Pooh

Winnie the Pooh

Tubby little cubby all stuffed with fluff

He's Winnie the Pooh

Winnie the Pooh

Willy nilly silly old bear (A.A.Milne. Winnie the Pooh)

"My dear Mr. Bennet," said his lady to him one day, ““have you heard that Netherfield Park is
let at last?" Mr. Bennet replied that he had not. “"But it is," returned she; " for Mrs. Long has just



http://www.pemberley.com/janeinfo/ppjalmap.html#netherfield
http://www.pemberley.com/janeinfo/ppdrmtis.html#MrBennet
http://www.pemberley.com/janeinfo/ppdrmtis.html#MrsLong
http://www.pemberley.com/janeinfo/ppdrmtis.html#MrBennet
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been here, and she told me all about it." Mr. Bennet made no answer. = "Do not you want to know
who has taken it?" cried his wife impatiently. ~“You want to tell me, and I have no objection to
hearing it." (J.Austen. Pride and Prejudice).

Seminar N 6. Various classifications of tropes.
List various classifications of tropes and figures of speech.
Which tropes and figures of speech does the so-called Hellenistic theory of rhetoric distinguish?
On what principles is Ju. M. Skrebnev's classification of tropes based? Which groups
of tropes does he distinguish?
Practical assignment:
Find examples of tropes used in the books you are reading and bring them to class.

Seminar N 7. KoHTposipHast paboTa.

Seminar N 8. Stylistic analysis of the text.
Analyze expressive functions of grammatical forms in the following examples:

Not send it [the portarait] anywhere? My dear fellow, why? Have you any reason? What odd
chaps you painters are!'You do anything in the world to get a reputation. As soon as you have one
you seem to want to send it away. (Oscar Wilde. The Picture of Dorian Gray).

When he reached home he found his servant waiting up for him.He sent him to bed, and threw
nimself down on the sofain the library and began to think over some of the things that Lord
Henry had said to him.

Was it really true that one could never change? (Oscar Wilde. The Picture of Dorian Gray).

Man in the day or wind at night
Laid the crops low, broke the grape’s joy. (Dylan Thomas)

How many a month I strove to suit
These stubborn fingers to the lute!
( Robert Browning)

Dear rose,
Thy term is reached,
Thy leaf hangs loose and bleached,
Bees pass it unimpeached.

(Robert Browning)

He’s got money then?

Yes, plenty. Stephen Ellington-Smith.

Gloucestershire? The Gloucestershire Ellington-Smiths aren’t too well-off.
No, Somerset. It’s a branch of the Gloustershire lot. (Doris Lessing)

Seminar N 9. Stylistic analysis of the text.

Analyse Matthew Arnold's poem 'Dover Beach'

What is the poem about?

How many parts are there in the poem?

What are the key ideas and images of each part?
Which expressive devices are used in each part?


http://www.pemberley.com/janeinfo/ppdrmtis.html#MrBennet

Which allusions do you find in the poem?
Translate each part into Russian.

What is the message of the poem?

Seminar N 10. Stylistic analysis of the text.

Analyse the story 'Free Radicals' by Alice Munro.

Seminars N 11-22: Students’ reports. Stylistic analysis of texts suggested by students.
v

9.2. MeToanuecKrie peKOMeHZAI|H T10 TIOATr0TOBKe MMCbMEeHHBIX paboT

ITucemeHHbIE pa6OTbI Mo AUCLHUIT/IMHE He TIpeyCMOTPEHBI.

17
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IIpunoscerue 1
AHHOTALIIA ANCIIUIT/INHBI

Lens gucuurumHbl: V3yuynTh OCHOBHBIE OCOOEHHOCTH CTHUIMCTUYECKOM CHCTEMbI
aHTJIMMCKOTO $13blKa; MOJKPENWUTb 3HAaHWS W YMEHHUs CTYJleHTOB, IOJIyYeHHble B Ipoliecce
MPAaKTHUeCKUX 3aHATUW T10 aHIIMHACKOMY SI3BbIKY, YI/IyO/IeHHbIM TIOHMMaHWeM OcOoOeHHOCTel
BbIPa3WTe/IbHBIX CPeJCTB aHIIMACKOTO S13bIKa U CBSI3aHHBIX C HUMH TPY/AHOCTeH, BO3HUKAIOIIUX
B IIpoLiecce repeBo/a.

3ajaun: B 3amaum Kypca BXOAUT [jaTh CTyZeHTaM Ipe/icTaBeHue O
CUCTeMeBbIpa3UTe/IbHbIX CPeJCTB aHTJIMMCKOrO s13blKa, HaBBIKW BOCIIPUSTHS JIEKLUH 10-
aHTIMIACKY, 0OYUYUTD X BIaJIeHUIO0 aHTJIMMCKON IMHTBUCTUUECKOW TePMUHOJIOTHeN CTUTMCTUKA
Y, KaK pe3y/bTaT, IOArOTOBUTh FPaMOTHBIX U KBaIU(PULIMPOBaHHbBIX N1€PEBO/IUMKOB.

B pe3ynbTaTe 0CBOEHUS JUCHUIUTUHBI 00YJarOL[UICS O/DKEH:

1. 3uamn:

- OCHOBHble XapaKTEPUCTUKWA CTUIUCTAYECKOW CUCTEeMbl aHTJIMMCKOTO $i3blKa, B TOM
YHCJIe OCHOBHBIE 0COOEHHOCTH KaXKI0r0 U3 CTU/IEH SI3bIKa;

- OCHOBHbIE XapaKTePUCTHUKU CTUJIeN peur aHTJIMHACKOTO SI3bIKa;

- CTWIMCTAYeCKUe (PYHKLMM IPaMMaTUKW aHTJIMMCKOO sI3bIKa

2. Ymemb:

- aHaIM3MpOBaTh CTW/b TEKCTOB pAa3/MUHbIX »KaHPOB, WHAWBU/ya/lbHBIM CTW/b
Pa3/UUHBbIX aBTOPOB, CTU/IMCTUYECKHE XapaKTepUCTUKU OT[e/bHbIX CJOB, CJI0BOCOYETAHWM,
BbICKa3bIBaHUH, CBA3bIBATh CTWIMCTHUECKYH) OKPACKy CJIOBa C €ro OCODeHHOCTSMH Ha
MOp(osOoruueckoM WM  (OHETUUeCKOM  YpPOBHe, CTWIWCTUYECKYH)  XapaKTepUCTUKY
BBbICKa3bIBaHUH — C UX JIEKCMUECKUM HarloJTHeHWeM ¥ CHHTaKCHUeCKUMH 0COOeHHOCTSIMHU.

3. Baademb: crnocoOHOCTBIO OTOMpaTb W MCMO/b30BaTh B MperofaBaTebCKOH
JIesITesTbHOCTH HeoOXouMyr0 MH(MOpMAIHIO 110 TpobsieMaMm, CBsI3aHHBIM C TIPeIMETOM Kypca, C
WCI0/Ib30BaHeM KaK TPAJUWIMOHHBIX, TaK U COBpPeMeHHbIX 00pa3oBaTe/IbHBIX TeXHOJIOTHH;
CIIOCOOHOCTBIO CaMOCTOSTEIbHO U3yUYaTh U OPUEHTHUPOBATHCSI B MaCCHUBE HAYYHO-TIOMYJISIPHOW U
Hay4YHO-MCC/Ie/]0BaTeIbCKOM, XY/0)KeCTBEHHOW JIUTepaTypbl W MyOAULIMCTUKUM C  Y4eTOM
T0JTyYeHHbIX 3HAHWH.



